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The practice of patching even had political significance in the time
of Queen Anne. Addison refers to its employment for this purpose;
at the Haymarket Theatre he observed two parties of women who were
patched in different ways: " The faces on one hand were spotted on the
right side of the forehead, and those upon the other on the left. I
quickly perceived that they cast hostile glances upon one another; and
that their patches were placed in those different situations, as party
signals to distinguish friends from foes. . . . Upon inquiry, I found
that the body of Amazons on my right were Whigs, and those on my
left, Tories."

BEAUTIES   WHO   REFRAINED   FROM   USING   SOAP

The treatment of the face was an elaborate process. Cosmetics in
great variety were in use, rouge and white lip-salve and wash being
only a few of the requisites of a lady's toilet table. Various oils were also
required, and lard scented with orange and jessamine was essential for
correct face treatment.

Many beauties of the day refrained from using soap; they did not
wash, but depended entirely on creams and pastes for their facial charms.
The modern fashion among some women of plucking the eyebrows
and wearing false eyelashes had its counterpart in the i8th century,
when it was the custom to wear false eyebrows.

Fashion demanded constant change in the colour of women's hair,
and consequently there was a big business in hair dyes. When golden
hair went out of favour in 1775, ladies were much concerned to discover
the best method of changing its hue. They found a solution to the
problem in the use of elderberries and red wine.

STAIRCASES   BUILT   TO   ACCOMMODATE   DRESSES

In the second half of the i8th century small hoops became the mode
for ordinary dress, the large hoop being reserved for full dress, but the
change was not of long duration, and within a few years large hoops
came into their own again. They became so immense at one time that
architects had to make allowance for them in designing staircases, the

balusters being made to bulge outwards.
It was not until the closii

losing years of the century that the hoop
petticoat passed definitely out of fashion. It gave place to a classic
style; from being ridiculously wide the gown assumed a narrow,
clinging style. Ease was now the dominant note, and all indications of
fullness were abandoned, the figure being defined by the bodice, while
not being in any way compressed.
GRECIAN   DRESSES   AND   MOROCCO   SHOES
Many dresses affected the Grecian model, the chiton being buttoned
at the shoulders, and the hair dressed in keeping with the classical style.
The gown in ordinary everyday use was not extravagantly long, and
the train was worn only with court costume. Morocco shoes were